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DRe WHO (SERIES Q) EPISODE THREE -— THE S!ARCH 


Qe TELECINE TK25 


TKm25 eeveeelCmle OPENING DOCTOR WHO TITLES 
Qe TK=34 


TK=35 e@ecceslO=Ze ' MRAILER from previous episode 


é 


FADE TO BLACK & UP 


a ee ee en ee A 
| GROUP shot “Qe EXT TARVIN. DUILDING. UE 


' (THE TARDIS STANDS OUTSIDE THE 
SUPER SLIDE 1 MUSEUM. I? IS GUARDED BY THE 
nan 11121088592 MOROKS AND A NUMBER OF 
XERONS STAND AROUND STARING) 


SUPER SLIDE 2 GUARD Leave it alone} 


a oop 
GLYN JONUS 


Peer ete ee ee Nee 2 eae 
= DARDIRA/ TAN sts 
VICKI 36 INT, MUSEUM CORKIDOR, DAY 


(IAN & BARBARA ARE LOOKING 
OUT OF SOME DOORS AT PREV. 
SCENE 


THis DOORS HAVE BEEN CLOSED 
EXCEPT FOR A NARROW GAP 
WHICH IAN IS LOOKING 

QUT OF. BARBARA TRYING 

TO SEE. VICKI HER BACK 

TO THE WALL, FACES US) 


A 35 


Sem 
IAN 


BARA/VIC 


IAN: It didn't take them long 
to find it. 


BARBARA: Let's hope they don't 
do any damage... 


IAN: There's not much they can 


) unless they get inside. 


VICKI: Are they bringing it in 
here? 


IAN: Doesn't look like it... 
Sorry, Vicki. 


(IAN REALISES THAT 
VICKI IS SHUT OUT, 
STEPS ASIDE, 


VICKI PEERS OUT 
TAKING IN THE SCENE, 
THEN, WHEN SHE HAS 
SEEN ENOUGH, IAN 
CLOSES THE DOORS) 


Well? What next? Find the 
Doctor I suppose - I'm afraid 
I'm no expert when it comes to 
changing SURO: J 


Se 


VICKI: I think one of us should 
keep watch on the Tardis. If we 
have to leave in a hurry we don't 
want to waste time having to 

100k for its 


BARBARA: We know where it's 
going, Vicki - we saw it before, 


VICKI: If it gets there we 
needn't bother - we won't have 
changed what's going to happen... 


one a ee me re on a 


IAN You know, this is becoming 


° 
e 
a nightmare! 


EPISODE THREE. 
(CN 2) 


PR 
Bafa) 


VISED. al 


BARBARA: It has been ever since 
we saw those cases. We keep’ on saying 
: is What are we-going- 
might 18 ees 


IAN: Choice is only possible when 


you've got all the factse 
you realise we don't know anything 
avout this planet? 


BARDARA: Listen! 


(BARBARA HOLDS UP 
A WARNING FINGER, 
SHE HAS MBARD SOME 
ACTIVITY FROM OUT~ 
SIDE, AS THEY ALL 
LISTEN, WE CUT TO) 


Pie: ie ere at Meo ceedivemetersesiencei steer 2°15) 52 Aer 


4, EXT, BUILDING. DAY, 


(THE MOROKS ARE 
STILL ON GUARD. AS 
WE RESUME ON THIS 
SET, \E HEAR FOOT 
STEPS APPROACHING, 


XBRONS, IN THE 
SCENE, LOOK UP, 
SEE WHO IT IS, 

AND MELT AWAY FROM 
THE SCENE. 


THE MOROK COMANDER 
COMES INTO FRAITE AND 
THE GUARDS SALUTE, 


THE COMINDER LOOKS 


THE TARDIS OVER, 
TRIES THE DOOR) 


COMMANDER: Is there no way in? 
GUARD: No, Cormander. 


COM ANDER: That's all I need! 
Tnat do you think Lobos will say 


to that soldier? 


- 5 - 


EPISODE THREE. REVISED. -~ 5A - 


(THE GUARD SHRUGS) 


CO; TMANDER: He'll blane ne, 

that's what! Everything that 
goes wrong on this wretched 
planet is ny fault! Think 
yourselves lucky you've got 

iie between you and our 
illustrious governor! A 
scapegoat - and for what? (HE 
POINTS TO HIS INSIGHIA) A rank 
and a niserable pittance of extra 


pay. 


(THE COMMANDER TRIES 
TIIZ DOOR GAIN, LS 
TIOUGII IT HAS 
MIRACULOUSLY OPREWED 
ITSELF, HE REGISTER 
DISGUST. ) 


COM ANDER: Oh what's the use. 
~RD) What can I do about 
ss 


GUARD: Nothin, Cormander. 


(TUB COLL:ANDER 
MOVES AWAY, REACTS 
A MOPENT L.TER, AND 
THEY ALL S..LUTE 4S 
LOBOS WITH AI 
ACCOMPANYING GU.RD 
MOVES IN ON TiTeu, 


(2 NEXT) 


Pan LOBOS L 
pushing in to 
POS Co 


Pan L and R 
to 2—S LOBOS/ 
COMMANDER 


Pan LOBOS R 
to 2=S COMMANDER/ 
LOBOS 


Pan COMMANDER R 
to 2—S COMMANDER/ 
GUARD 2e 


LOBOS DISMISSES, 
RATHER THAN ACK- 
NOWLEDGES THE 
SALUTES, HIS 
INTEXEST IS IN THE 
TARDIS, HE MOVES 
UP TO IT, FERLS 17, 
MOVES TO LOUK 3E- 
HIND IT) 


LOBOS: <A strange looking craft. 
It must be very cramped, and 
uncomfortable, for four travellers 
inside at one timee.. 


COMMANDER: Yes, sifecs 


(LOBOS LOOKS AT HIM 

AS THOUGH HE IS A 
FOOL, INFERING THAT 
HE WAS NOT SE.KING 
CONFIitwA TION OF THE 
OBVIOUS BUT STATING 
A FACT. LOBOS PUSHES 
THE DOOR) 


LOBOS: The door is locked, 


(LOBOS STANDS ASIDE 
FOR THE COMMANDER 
TO OPEN IT, HE 

LOOKS Ei DARKASSED) 


COMMANDER: We were unable to 
gain entry, sir. 


LOBOS: (SYMPATHETICALLY) They 
didn't leave you the key e+. 


(THEN) Force it open, you fool! 


(THE COMuANDER SNAPS 
UP A SALUTE, MOVES 
TO ONE OF HIS GUARDS 
AS LOB0S CONTINUES 
HIS INSPECTION) 


COMMANDER: (TO GUARD) Why wasn't 
the cutting equipment brought 
here? (conte...) 


EPISODE THREE. REVISED. oP 


COMANDER: (Cont) I asked for 
it often enough. Didn't I soldier? 


GUuRD: Yes, connander, 


( THE COMMANDER REACTS, 
LOOKS AT LOBOS HOPING 
THAT HE 18 OVERHEARING 
JUST HOW 'WITH-IT' HE 
WAS. THEN MOVES ACROSS 
TO ADMINISH HII) 


COM UNDER: (Cont) Itnm not 
interested in your excuses - you'll 
be dealt with later. Get it! 


(THs GUARD OVES OFF 
As COMMANDER turns Til TAS: E AND THE 
to LOBOS. Pan L MOROK COMML.NWDER, 
taking in LOBOS L LOOKING APTER HIM, 
MOVES BACK TO LOBOS, 
MUTTERING) 


Incompetent fools.... 


(THE COML:NDER JOINS 

LOBOS, PLUCKS UP 

couR.Gu TO ADVANCE 
QUESTION) 


Have the aliens been captured, 


LOBOS: One hasece 


Se) 
TAN/VICKI 5 rym, IUSHUM CORRIDOR. D.Y. 


(IAN, BARB Baki, AND 
VICKI RECT HERING 
THIS ) 


LOBOS: (OVER. OFF) Three are 
still at large... 


(OVER THE ABOVE LINE) 


(1 NEXT) 


IAN: (LOW) Did you hear that? 


BARBARA: (LOW) Yes, ssh! 


(VICKI INDICATES 
FOR BOTH OF THEM 
TO KEEP QUIET, 
AND WE CUT TOs) 


DER 
6. EXT. BUILDING. DAY. 


(WE RESUME ON LOBOS 
AND COMMANDER) 


COMMANDER: They could be in a 
thousand places. 


A o. 
“SINGlG Qeooe ene 


ae SMR 


LOBOS: I expect a thousand 
plarces to be searched! When 
this is over discipline will be 
tightened. The army here's gone 
soft - I am supposed to have at 
my command trained soldiers, not 
a feeble bunch of half-witted 


anateurs! 


(LOBOS MOVES AWAY TO 
STUDY THE TARDIS 
AGAIN AND WE OUT 1T0:) 


INT. MUSEUM CORKIDOR DAY. 


(IAN, BARBARA AND 
VICKI ARE CROUCHED 
AT THE DOOR LISTENING. 


i OS 


‘THEY CAN NO LONGER 
HEAR THE COMMANDER 
OR LOBOS TALKING) 


BARBARA: They've stopped talking... 
VICKIs Perhaps they've gone? 


(IAN SHAKES HIS 
HEAD, CONTINUES 
LISTENING, 


B a 
f\ ON 
FIVE entering AND SEE A MOROK 
GUARD TURN INTO 
IT FROM ONE OF THE 
ROOMS. 


HE REACTS, GOES 

QUIET AND STILL, 
Pan GUARD L AND TAKES OUT HIS 

RAY GUN SLOWLY. 

HE MOVES UP ON 

THEM STEBALTHILY AS 

THEY LISTEN FOR 

NOISES FROM OUTSIDE, 

THEI: ) 


GUARD: Stay as you are. Don't 
MOVE « 


(IAN, BARBARA, AND 
VICKI STIFFEN, 
TURN TO SEE HIM. 
THE GUARD COVERS 
THEM WITH THE GUN. 


IAN AND BARBARA 
ARE SIDE RY SIDE. 
IAN GOES TO EDGR 
FORWARD, BARBARA 
PUTS UP AN ARM TO 
RESTRAIN HIM) 


BARBARA: Don't - he'll fire 
that thing. 


TAN: Wouldn't that 
change the shape of things to 
cone? 


(2 NEXT) 


om] me 


BARBARAs It would for you, lan 
you'd be deade 


LAN 3 He can't kill us = we're 
going to end up in those cases. 


an change the future and keep 
out of those cases but we'd all 


end up dead so what's the use of 


ei 


IAN: How can we fight anything 
or anybody without knowing what 
we're doing? 


B 16 Se oes 6 
“ae ee 
BARBARA/ IAN VICKIEs We've just lost the 


Doctor - has that changed the 
future? 


14 4. 


BARBARA s We don't know Vickie 

this liay be the way it happened 

but there's no reason to suppose 
that we wereall put in the cases 
at the same tines 


VICKIs So we're just doing what 
5 9 we're supposed to doe 


Fre MOR GOR nan ee gee SR ee Ie ae Se 


IANs itwe had enough of this. I'n 
going to get rid of him. We'll go 
after the Doctor whether we're 
16 4 eee Soeeete muppoeed to Backers, 
aS VICKI/BARDARA EET head 
TAN/GUARD (IAN TURNS AS THCUGH TO GO FOR 
THE GUARD. BARDARA & VICKI 
RESTRAIN HIM AND AT THE SAME 
TIM ) 


GUARD s That's enough talking 
= open the dvor = move out slowlye 


(IAN SHAKES HIMSULF FREE OF 
VICKI & BARDARA) 


BARDBanté $ Ian - be careful 


a . 


Cu LAN “IAN: Dont worry I'ma going to try some- 
c yee —roveonte thing 
eee 3 
qamS TiN: Yes, we heard you the first 


DARDARA/IAN/GUARD ine. Dut we don't feel like going 
do we? 


ViCcKI: No, definately notee. 


BARDARA Don't go to far lane 
(3 Next ) b Jui & a 


-10~ 


11 ~- 
LANs What were your orders? 
Capture us? Bring us in? 


GUARD: Yes. (THEN) Get back! 
(RUT HE IS THE ONE 


WHO RETRACES A STEP 
NERVOUSLY) 


IAN: There was nothing about 
killing us was there? Well? 
Was there? Answer me} 


GUARD: No..eeno there wasn't... 


IAN: Think what your superiors' 
would say. "Have you brought in 
the aliens?" "No," you'd have 
to say, "I went and shot them 

=e a 


(IAN DRAWS IN A SHARP 
OREATH, LOOKS VERY 
REPROVINGLY AT THE 
GUARD AND SHAKES HIS 
HEAD IN MOCK SYMPATHY. 


THe GUARD IS NOW VERY 
UNSU:tE OF HIMSELF, 
IAN'S ATYITUDE IS 

THE LAST HE EXPECTED, 
ONE EH HAS NEVER 
ENCOUNTERED. 


IAN HAS MOVED UP TO 
HIM FOR THE REPROACH, 
AND NOW, HE TURNS, 
BACK TO FACE VICKI 
hag BA 

AND BARBARA. Sia 3 
THE GUARD RELAXES 
FPRACTIONALLY AND IAN, 
COUNTING ON THIS, 

HITS BLINDLY AT HIM. 

THE GUAxD STAGGERS, 

CATCHBS IAN'S ARM. 


THE GUARD AND IAN 
STRUGGLE AS: ) 


IAN: (SHOUTING) Run! Get out 
of it - both of you! 


(VICKI AND PARBARA 
REACT, DECIDE, TURN 
TO THE DOOR) 


LOBOS/C OMMANDER/, < 
GUARDS o EXT. BUILDING. DAY. 


(LOBOS, THE COMMANDER, 
AND THE GUARDS TURN 
TO THE DOOR AS:) 


ICKI: (OVER) TIan - come on! 
(OVER) Get going! 


(Z0BOS LOOKS TOWARDS 
THE DOOR, SIGNALS 
Pan GROUP R HIS MEN) 


LOBOS: In there - quickly! 


(THE COMMANDER TEADS 
TEE GUARDS TOWARDS 
THE DOOR, WITH LOBOS, 
AS WE CUT TO:) 


2 7 
— / - 
BARBARA i Grp ee oe 
VICKI/IAN/ INT. MUSEUM CORRIDOR. DAY. 
GUARD 


(DARBARA AND VICKI 
OPEN THE DOOR 
FRACTIONALLY ) 


VICKI: They're outside! They're 
ing in! 


coming 


(IAN IS STILL FIGHTING 
WITH THE GUARD) 


5 


(3 NEXT) 


(SHOUTING) Get away will 


IAN 
you 


(WE START TO HEAR A 
POUNDING AT THE 
DOORS) 


BARBARA: Run, Vicki! 


(BARBARA AND VICKI 
RUN, AS THE DOOR 
As CROWD enter GIVES WAY. IN THE 
contain action CONFUSION BARBARA 
pulling back if AND VICKI RUN IN 
necessary OPPOSITE DIRECTIONS. 


IAN Is JUST SUCCESSFUL 
BUT THE OWHER GUARDS 
RUSH IN TO ASSIST IN 
OVERPOWERING HIM) 


LOBOS: Commander, get your 
nen after those women! 


COMMANDER: Yes, sir! Guards! 


(GHE GUARD IAN STRUGGLED 
WITH, AND THE GUARD 
Let COMMANDER _& THAT ENTERED WITH 
2 GUARDS out L LOBOS REMAIN TO HOLD 


A STRUGGLING “AN BEFORE 
Let LOBOS out R LOBOS. 


THE COMMANDER LEADS 
OFF THE REMAINING 
GUARDS OUT OF SIGHT) 


LOBOS: Take him to my office, 


Sater hiatal 


wait for me there€e.. 


(THE GUARDS DRAG IAN 
TO THE DOOR, AND OUT 
OF SIGHT. IOzBOS 
STALKS A FEW PACES 
DOWN THE CORRIDOR) 


Guards! Guards! 


(AS LOBOS SCREAMS 

FOR THE OTHER MEN 
SUPPOSEDLY ALREADY 
SEARCHING THE MUSEUM 
BUILDING, WE CUT T0:) 


3 A 25 {BOOM AL 7 
3—5 
GUARD/IAN LO. EXT. BUILDING. DAY. 


GUARD 


(IAN IS DRAGGED FROM 
THE BUILDING BY THE 
TO GUARDS. 


Pull back if nece THEY MOVE AWAY A 

to contain action PEW PACES, IAN 
STRUGGLING TO NO 
AVAIL, WHEN SUDDENLY 
IAN GOES COMPLETELY 
LIMP. 


THE TWO GUARDS CHECK, 

TO ADJUST HIS SUDDEN /MUSIC 327 
WEIGHT, AND, TAKING 
ADVANTAGE OF THIS, 
IAN RAMS HIS ELBOW 
INTO ONE OF THE 
GUARD'S STOMACH. 
TH! WINDED GUARD 

D STAGGERS AWAY. 

roots - IAN TURNS ON THE 

arm 2 

oe as REMAINING GUARD, PINS 
HIM AGAINST THE WALL, 
HANDS CROSSED AGAINST 
HIS THROAT, 


THE WINDED GUARD RE- 
COVERS ENOUGH TO 
CONTINUE THE FIGHT. 
HE GRIPS HIS RAY GUN 
AS A CLUB, MOVES IN 
READY TO SMASH IAN 
ON THE BACK OF THE 
HEAD. 


IAN SEES IT COMING: 
AT THE LAST MINUTE 
HE PULLS HIS HEAD 

TO ONE SIDE AND THE 
GUARD HE WAS HO'DING 
AGAINST THE WALL 
RECEIVES THE BLOW. 


(2 NEXT) molly 


~~ ESn 


(THE GUARD FALLS TO 
THE FLOOR UNCONSCIOUS. 


IAN TUANS AND GIVES 
THE tEMAINING GUARD 
4 CLASSIC RIGHT TO 

THE JAW SENDING HIM 
FLYING, 


FREE OF THEM IAN 
TURNS AND RUNS OFF 
FRAME. 


THE TWO GUARDS TRY 
TO CLAW THEIR WAY 
TO THEIR FEET) 


26 2 B 35 ON DOOR 
DARBARA enters 


11, INT. MUSEUM STORE-~ROOM. DAY. 


(A DARK ROOM, NO 


LIGHT AS IN THE 
OTHERS, JUST SHAFTS 
DREAKING THROUGH 
FROM SOMEWHERE. 


IT IS SIMILAR IN 
PROPORTION, CONSTRUCT. 
ION, AND SIZE TO THE 
ANTE-ROOMS, BUT IT IS 
FILLED WITH JUNK. A 
STOLE ROOM FOR DUP- 
LICATES, UNWANTED 
ITEMS, AND CASES. 

THE DUST INDICATES 
THE INFREQUENCY OF 
ITS USE. 


WE ESTABLISH THE 
ROOM, HEAR RUNNING 
FOOTSTEPS, HEAR THE 
DOOR OPEN AND SEE 
BARBARA COME THROUGH, 
SHE TUnNS TO LOOK 
BACK THE WAY SHE 

HAS COME) 


BARBARA: Vicki? Vicki2 
SWING DOOM 
FOR FOOTSTEPS 


(WE HEAR MORE FOOT. 
STEPS AND BARBARA 
CLOSES THE DOOR. 

SHE LISTENS, CATCHING 

HER 3RkHATH. 


AFTER A SLIGHT PAUSE: ) 


COMMANDER: (OVER) One of then 
Came this way. 


(WE HEAR THE FOOT- 
STELYS OUTSIDE. THE 
GUARD enters NOOR ¢ 
J enters DOOR OF THE ROOM IS 
GUARD LOOKS IN, LOOKS 
ROUND. 


BARBARA PRESSES HER- 
SELF AGAINST THE 
WALL BEHIND THE DOOR. 
THE GUARD CLOSES THE 
DOOR AGAIN, AND 
BARBARA RELAXES 
MOMENTARILY. 


Push in as BARDARA SHE WAITS aS THE 


goes to door SOUNDS DIE AWAY, THEN, 
WHEN ALL IS QUIBT SHE 
TRIES THE DOOR. SHE 
REALISES, WITH 
GROWING CONCERN, 
THAT SHE IS UNABLE 
TO OPEN IT FROM THIS 
SIDE, AND THAT SHB 
IS LOCKED IN) 


INT. MUSEUM CORRIDOR. DAY. 


(VICKI RUNS DOWN 

THE CORRIDOR. SHE 
CHECKS AS SHE 
REALISES THAT 
DARBARA IS NOT WITH 
HER, OR FOLLOWING. 


EPISODE THREE, 


(2 NEXT) 


RUVISED. 


— va 


(SHE LOOKS CONCERNED, 
IS ABOUT TO GO BACK 
WHEN \.E HER FOOT- 
STEPS OF GU..RDS. 


SHE BITES HER LIP 
ANXIOUSLY, STu.RT3 

TO MOVE OFF GIN, 

NOT LOOKING WHERE 

SHE IS GOING BUT 
TOWARDS THE INCRi.S ING 
SOUNDS OF HER PURSUERS. 


VICKI DOES NOT SEE THE 
THE HANDSTIAT REACH 
OUT ..ND GhuB HER INTO 
i. DOORWAY) 


(WE SEE VICKI PULLED 
INTO THE ROOM BY 
TOR AND DAKO, SITA 
WITH THEM. VICKI IS 
STRUGGLING) 

e ) 4) “ROO 


me te rere ere 


VICKT: Let me go}! Let go of nes 


TOR: Qutbet}! They'll hear} 


(TOR PUTS HIS HAND 
OVER VICKI'S MOUTH, 
SNE BITES AND TOR 
PULLS IT AWAY 
REGISTERING PAIN. 


VICKI BREAKS FREE, 
MukES FOR THE DOOR, 
BUT SHE IS AGAIN 
CAUGHT ) 


: Look, you've got to trust 
ay & 


TOR 
us! 


GICKI: «soc Why should I? 


TOR: We hate the Moroks. We 
want to see them dead. Well 
you can see wetre nothing like 
theri.es 


VICKI: Who are you? 


TOR: We'll explain everything later, 


we nyst first of all find your 
comnpanions..ee. 


-~,17 - 


EPISODE THREE. REVISED. 
(ON 4) 


9 
— 0 ViCias 2 


25 


L7A = 


VICKI: (SUDDEN THOUGHT, SUSPICIOUS) 
Did you take the Doctor, like you 
did rie? The old nan thet was with 
us! 


iDUits 


(VICKI MAKES ANOTIER 
ESCAPE ATTEMPT , IS 
AGAIN RESTRAINED) 


TOR: We did, but he fooled us - 
end the Moroks caught him. We 
didn't hand hin over to then if 
that's what you're thinking. 
(FIRMLY) Where are the others? 


(VICKI ‘THINKS, 
BELIEVES, ANSWERS) 


VIOCKI: I think they caught Ian... 


TOR: The man — what of the woman? 


ee SE TN A HN —oe ~ em 2 


VICKI: we ran so quickly, we went 

in opposite directions, by the 

tine I realised I couldn't turn back, 
the guards were already after ne. 


nes SR rE me mee TER nS oR TE we eee cee 


TOR: She'll be viaking for the store- 


roons, (T0 VICKI) Wait here... 
Dako. 


(DAXO MOVES WITH 
TOR ACROSS TO THE 
DOOR) 


TOR: Go end find her, bring her 
to the headquarters. (BiCK TO 
VICKI) What is her nene? 


VICKkI: Barbara. 
(DAKO NODS) 
TOR: Go quickly... 


(DAKO MOVES OFF 
DOWN THE CORRIDOR. 


ape oF. 


EPISODE TUREE. REVISED. a Re 
(on 4) 


WE GO WITH HIM, 
THEN, CUT TO AND) 


7? 


-% 24 Crass Ca 
=5 BOS ANDER 


Pan them L 13... Bet. BUILDING. Ay. 
to 4-5 


GUARD 3/GUARD 5 
LOBOS/ COMMANDER (LOBOS MOVES OUT OF 


THE BUILDING, 
IRRIMTED. TIE MOROK 
COMMLANDER IS WITH 
HIit. 


THE TWO GUARDS 
KNOCKED OUT BY IA 
LRE RECOVERING. 
LOBOS SEES THIS, 
STRIDES ..CROSS TO 
TIT!) 


LOBOS: You let him esca 
Oats! Incompetent fools! 


(THE GU.RD WHO FIRST 
CHALLENGED IAN, 
BARBARA, AND VICKI, 
WODS MISERABLY) 


GUARD: Yes, sir. 


LOBOS: Silence! (T0 COMMANDER) 
here are other ways of getting 
yen cok. Loontees) 


(3 NSXT) 


(3 NEXT) 


Pan LOBOS & COMMANDER 
Le Take in IAN in 
b/gnd then let LOBOS 
& COMMANDER go L 


4 Eee 
SINGLE GUA ID 


(LOBOS TUXNS TO THE 
SECOND GUARD WITH: ) 


LOBOS: (cont) Withdraw our 

men from this building. See 

that all exits are guarded, and 
have the rest search the area 

for the one you allowed to escape! 


(THE GUARD, NODDING 
AT EVERY WORD 
PRACTICALLY MOVES 
OFF AT SPEED, INTO 
THE BUILDING) 


(TO FIRST GUARD) You remain 
hereeece 


(THE GUARD NODS, 
TAKES UP A GUARDING 
POSITION, AND, wITH 
‘A WAVE OF HIS HAND 
LOBOS MOVES OFF OUT 
OF FRAME, INDICATING 
THAT THE MOROK 
COMMANDER SHOULD 
FOLLOW HIM. 


WK PAN TO TAKE THE  /MUSIC 357 
MOROK COMMANDER AND 

LOBOS OFF, AND, IN 

DOING SO SHOW THAT 

IAN IS, IN FAC, 

HIDING BEHIND JHE 

TELEPHONE BOX. 

PRESSED HARD AGAINST 

IT HE WATCHES THEM 


AWAY ./ 


WE SEE THE GUARD, 
PREPARING FOR HIS 
SPELL OF DUTY. THE 
RAY GUN IS IN ITS 
HOLSTER, HE EASES 


IT FOkK A QUICK DRAW. 


—— 


WE RESUME ON IAN, 
THINKING OUT HIS 
BEST PLAN OF ATTACK. 
HE LOOKS DOWN AT 

THE GROUND, HAS A 
THOUGHT AND CROUCHES 
TO SIFT THE DUST FOR 
LANGER STONES. 


(1 NEXT) 


w 15 = 


COLLECTING SEVERAL 
HE MOVES AWAY FROM 
THE TELEPHONE BOX, 
BUT KEEPS IT BETWEEN 
HIM AND THE GUA RD 

TO REMAIN UNSEEN. 


HAVING BACKED AWAY 
TO GIVE HIMSELF 
ELBOW ROOM, IAN 
STARTS TO THROW 
THE STONES, HIGH 
IN THE AIR, OVER 
THE TELEPHONE BOK. / 
WE RESUME ON THE 
GUARD, SUDDENLY HE 
IS AWARE OF STONES 
FALLING. HE LOOKS 
UP, THINKING THAT 
SOMEBODY IS ON THE 
OOF. 


SEEING NOTHING, AND 
WITH THE STONES 
STILL FALLING, HE 

Pan GUARD L WALKS OUT FROM THE 
WALL, TUXNS, AND 
LOOKS UP) 


GUARD: Who's up there? 


(IAN MOVES IN BEHIND 
HIM, REACHES CARB} 
FULLY FOR THE BASED 
RAY GUN, PULLS IT 
FROM HOLSTER, STEPS 
BACK ANDs ) 


IAN in L IAN: I shouldn't worry about it. 


(THE GUARD SPINS 
kKOUND, REACHING FOR 
HIS EMPTY HOLSTER 
AND HIS EYES REACT 
IN FEAR AS HE SEES 
THAT IAN HAS THE GUN 
POINTING AT HIM) 


GUARD: Noe..No, don't kill me... 


IAN: That rather depends on 
you, doesn't it? I have some 
questions that need... 


GUARD: If I can answer, I will. 
I pronise! 


IAN: One of my friends has 
been captured, the old man... 


(THE GUARD IMMEDIATELY 
LOOKS FEARFUL AND IAN 
SE.:S THIS) 


What's happened to him? 


i Gfon*t know, I don't 


(THE GUARD, BACKING 
Ul TO STAND AGAINST 
THE TELEPHONE BOX, 
OLVIOUSLY DOE 

33 3 B 9 SLY S) 


i 9 a ina ince Ne ae ie 


IAN: He's not...dead? 
GUARD: WNow..No«..! 


IAN: Then where is he? 


(IAN BRINGS UP THE 
ee 


GUARD: He's been taken to the 
preparation room ~ it was 
nothing to do with me, I'm a 
simple soldier... 


SNR alert seo 


IAN: What happens there? (PAUSE) 


said, what happensee. , 
ere a EP. Meg ce eee 


GUARD: He'll be got ready for 
the museume.ee You can't help 
him - once the process startsSee. 


20 = 


IAN: What kind of process? 


GUARD: It's - it's like 
enbalming... 


eS 


TAN: How long does it take? 
GUARD: Several hours bute.. 
IAN: Take me there! 


GUARD: You'll be killed = wetll 
bot me illedss. 


Let them go L 
£/gnd (IAN BRINGS UP THE 
RAY GUN, HIS FACE 
HARDENING, AND THE 
GUARD, GULPING, 
NODS AND LEADS’ IAN 
OFF SET) 


A 24 se aan eee Saal BOOM D 
————— Fay COMMANDER? 


LOBOS entering 
14. INT, LOBOS OFFICE. DAY. 


(LOBOS STRIDES INTO 
HIS OFFICE, MOVES 
BEHIND HIS DESK, 
PICKS UP A SHEET 
OF PAPER THAT IS 
LYING THEE; READS 
I?) 
ae: A 16 ae 


SINGLE LOBOS , 
LOBOS: <A directive from Morok. 


They think we made a wistake in 
allowing the Xeron Youth to live. 
They are now almost men = and 
dangerous. (cont...) 


(LOBOS SUDDENLY 
SCREWS UP THE PAYER, 
THROWS IT TO ONE 
SIDE) 


(5 NEXT) 


EPISODE THREE. REVISED. 
(ON 6) 


LOBOS: (Cont) Those aliens - they 
nade fools of us. 


(LOBOS REACHES 
ACROS», HFLICKS 
A CONTROL ON 
HIS INSTRUMENT 
PANEL) 


LOBOS: Buildin; six-two, the 
ventilation is standard? 


VOICE: Yes, sir, 


LOBOS: Good. The guatds shouldn't 
face long to withdraw. (THEN) In 
one hour's tine the air is to be 
replaced with zaphra gas. Is that 
clear? 


VOICE: Perfectly. 


LOBOS: Then see that my order 
is carried out. 


(LOBOS FLICKS 
BACK THE SWITCH, 
STANDS AD PACES, 
IS ON EDGE) 


eae g 


COMMANDER: Zaphra gas? 


LOBOS: Are you not familiar with 
A 9 it? It is very effective. /If 
——. TOLoe~S—t=—<—SsSC( §e® ~=GWO Wollen do not Leave the 
building and surrender to the 
guards, the gas will eventually 
paralyse them! 


ee 


<i =e | LEON Be 7 


C 
SINGLE DARDIRE 
15. INT, MUSEUM STORE ROOM. DAY, 


42 2 


(2 NEXT) 


ie Bee 


(BARBARA IS AGAIN [MUSIC 36/ 
TRYING THE DOOR, 

I? IS STILL FIRMLY 

AND SECURELY LOCKED. 

SHE LEANS AGAINST 

IT, DEJECTED AND 

EATEN, AND WB: 


FADE DOWN & FADE UP 


ce Seer eee Sense ten Pee eaataea. 2 


SAME SET. ATER. 


BARBARA IS SITTING 
ON THE FLOOR LEANING 
AGAINST A PACKING 
CASE OR SIMILAR, HER 
YES CLOSED. 


WE CAN SEE THAT SHE 

HAS MADE SOME EFFORT 

TO ESCAPE. ODD PIECES 
OF TIMBER, ETC., Aa 
STREWN BY THE DOOR 

HAVING BEEN USED TRYING 
TO SMASH OR ORY THE 

DOOR OPEN IF THE 
CRATCHES ARE ANYTHING 
TO GO BY. 


WE CLOSE IN ON DARBARA, 

AND, AS THOUGH SHE IS 

SUL JENLY AWARE OF A 

NOISE HER EYES CPENS 

SUDDENLY. / £MUSIC 387 
————— 

THE DOOR HANDLE IS 

BEING TURNED QUIETLY, 


THE MUSIC STINGS. , 
BARDARA ~ WE RESUME ON BARBARA 
AS SHE GETS TO HER 


Hold BARBARA on FEET, STRAINING TO 
move and push ine LISTEN. 


She picks up timber 
oe ee eee WE SB THE DOOR OPEN, 
entering doors AND, WITHOUT SEEING 


Hold feet to canera WT I ae 
and then let then go In SWINGS INWARD. 


(1 NEXT) 


a 


BARBARA, SCAKCELY 
DARING TO BREATHE, 
PICKS UP A PIECE 

OF TIMBER AS A 
WEAPON, AND SLIPS 
SILENTLY BEHIND 

ONE OF THE PACKING 
CASES, OUT OF SIGHT. 


WE ANGLE ON THE 
FLOOR, NEAR THE DOOR, 
AND SEE A PAIR OF 
FEET MOVE STEALTHILY 
IN. WE CANNOT SEE 
WHO THE INTRUDER IS. 


WE TRACK WITH THE 
FEET AS THEY MOVE 
FORWARD, PAUSE AS 
THE INTRUDER LOOKS 
AROUND, THEN MOVES 
ON OUT OF FRAME. 


As feet go L Pan up WE PAN UP FROM THE 

to DARLARA FLOOR T0 A PACKING 
CASE AS BARBARA 
COMES ROUND REHIND 
IT, NOW TO THE REAR 
OF THE INTRUDER YET 
UNSEEN. 


BARDARA LIFTS THE 
TIMBER AS THOUGH TO 
STRIKE, WHEN WE HEAR: ) 


DAKO: (THE UNSEEN INTRUDER) 
Barbara? Are you in here? 


BARBARA STOPS SHORT 
IN SURPRISE) 


BARBARA: Who are you? How do 
you Know my name? 


(WE HOLD ON BARBARA, 
STILL NOT SEEING 
DAKO, AND CUT TOs) 


a ee ile 


ON DOOR 


16. EXT, BUILDING. DAY. 


(2 NEXT) Pa en 


TOR,VICKI & SITA 
come out thro! door 
3—S TOR/VICKI/SITA 


Let then go L 


(THE GUARD, AND IAN, 
HAVE GONE. THE 
SET IS DESERTED. 


WE ANGLE ONTO THE 
DOOR AS IT OPENS 

AND TORK PEERS OUT. 

HE SEES THAT ALL 

IS CLEAR, AND SIGNALS 
WITH HIS HAND FOR 
THOSE BEHIND HIM TO 
FOLLOW) 


TOR: There's no guard here « 
hurry. 


(TOR MOVES 9UT, 
FOLLOWED BY VIOKI, 
THEN SITA. TOR IS 
ABOUT TO MOVE OFF 
BUT VICKI GRABS HIS 
ARM) 


VICKI: vUOan't we wait for 
Barbara? 


TOR: It's too dangerous. Dako 
will find her and bring her to 


the hideout. 
SITA Quickly! 


(AP SITA'S URGING, 
THE THREE OF THEM 
MOVE OFF, AND OUT 
OF sicuT} 


(On to page 26) 


L7. 


Pull beck to 2=S 
BARBARA/DAKO 


As DAKO noves 
froncanera 
tighten shot 


INT. MUSEUM STOR} ROOM. DayY. 


(BARBARA IS FACING 
DAKO, SHE IS TILL 
NOT SURE OF HIM, 

AND HOLDS THE TIMBER 
IN A DEFENSIVE 
POSITION) 


DAKO: Tox and Sita have taken 
Vicki to our headquarters. You 
must believe me, we are your 
EvLendsssces 


BAKBARA: Why should you be? 


: 


DAKO: We are Xeron's - this 
is our plante,. 


BARBARA: And the others? The 
one's in uniform? 


(BARBARA IS LOSING 
HER SUSPICION'S, 
AND LOWERING HE 
TIMBER ) 


DAKO: Morok's! They changed 
our planet into a museum - a 
record of their wars, but soon 
we shall rise against then, 
drive then from Xeros,. 


BalBARA: Moroks? Where did they 
cone from. 


DAKO: Their planet is three 
light yeers away. (THINKING BACK) 
COON tess) 


Fon 


DAKO: (cont) They invaded us 
without warning. Zeros was 

a place of pence. Scientific 
knowledge and the wisdom of 
our elders made us free from 
want. 


BARBARA: Didn't you fight back. 


AKO; Their weapons were far 
superior to ours. We had 
planned for peace, and they 
for ware 


(THY LAPSE INTO 
SILENCE, THIN: ) 


Now I want you to cone with ee 


(BARBARA NOW ACCEPTS 
DakO AS A FRIEND) 


BARBAIAs Can we get out of 
oO 


here? 


DAKO: There are many guards, 
but I will find a way. Oomee... 


{MUSIC 39/ 

Hold DAKO R to (OVER THE LAST 
door SENTUNCHS THE 

HAVE? BEEN UNAWARE 
Lose BARBARA THAT THI?) ZAPHRA GAS 

AS BEGUN TO CURL 

ROUND THE EDGES OF 

THE SLIGHTLY OPEN 

DOOR AND CURL INTO 

TH ROOM. 


NOW, AS THEY SEE 
a aoreeee? 
BARDAKASs Lookt 


JAKO$ They must have set the 
museum on fireeere 


BARBARA in L (BARBARA OPENS & CLOSES THE DOOR) 
BARBAKAS No that's not smoke - 

LtS GASeseeeslut soncthting over your 
nouths» 


(THEY GO THRO' THE DOOR AND VANISH 
INTO THE SWIRLING GAS.) 

See. SER eae Pees. a eee RL Mee 

Sa 

TOR/VICKI/SITA ~ 27m 28e0 


Tighten shot 


(1 NeXT) 


2G 
18. INT TOR'S ROOM. DAY 


THEY A SWATID 
ROUND IN VARIOUS 
POSITIONS BATING 
AND DRINKING A 
HASTILY PREPARED 
MBAL. 


TOR AND SITA HAVE 
BEEN TELLING VICKI 
OF WHAT HAS HAPPENED 
T0 THEIR PLANET, WE 
JOIN THEM AS:) 


VICKI: Then what happened? After 
the Morok's had conquered this 
planet? 


TOK: They destroyed everything, 
even our people. Only the 
children were spared, to worke 


VICKI: How horrible! , 


power ere or me sar seamen etme Se ey 


49g 1 E 9 aca ceicaegiecoe is 
Dann Re na 


TOR: We are a slave race = as 
we grow older we are takent to 
other planets. Sita and nyself 
and Dako were due to be sent 
that is why we hide here and 
DLaMeess / 


ia aa | 


SITA: But although we've sworn 
to drive the Moroxs from Xeros it 
will not be easy. The life 

they impose on us makes organ- 
isation difficult. 


VICKI: There doesn't seem to 
be many Moroks =~ you must out- 
nunber aes: 7 


come st omer arenes ote: 


TOR: It is unpleasant to admit, 
but our opposition is weak, and 
unarned. A very snall army can 


a ee ee weldisne Pate eT 
eae Ten 


SITA VICKI: But you're planning a 
TEVOLUTLONs vece 


(2 NEXT) 


(VIVKI HAS TRIED 
TO WNCOURAGE, 
AS THUY HAV TOLD 
VICKI THE SITU- 

Let SITA go L ATION THEY HAVE 
BLCOME DOwN-HEARKTHD 
AT THY HOPELESSNESS 
oF iT. 

Tighten shot on 

TOR & VICKI SITéA GETS UP, SLAMS 
HIS MUG DOWN AND 
TURNS awAY. 


TOR LOOKS AT HIM 
THEN BaCK aT VICKI. 
HE SMILES AT Hu) 


TOls why did you and your friends 


come to Xeros? 
Oh - it was an accident... 


TOW: Of course. No-one woulda 
cone to Xero®..... from choice, 
The Moroks reputation is 
universal. 


(THE CONVERSATION 
LAPSHS SLIGHTIY 
AGAIN, THUN SITA, 
DEPRESSED TURNS BACK 
WITH: ) 


Crané down as SiT4A: It is late - Dako, and 
SITA comes in your friend, Barbara have been 
L b/gnd to between capturedsese. 
them 
TOR: They would need time 
Oo dodge the guards.ce, 


(INTERRUPTING) As long 
as this? We would be fooling 
ourselves to believe other- 


53 D 4 9 WLECeveee 
Te Oe Ne ks ee gh ae ee 


VICKI: (LOOKING aT THEI) well, 
you can't just accept it - we've 
got to help then! 


(TOR AND SITA 
REMAIN Sf LENT) 


VICKI: (cont) Sitting here and 
planning, and dreaming, of a 
revolution, isn't going to win 


your planet back. / 


We do all we cane 


3 C 24, | 
tS STI 


VICKI: By naking a nuisance 
of yourselves - that's all it 
is. 


TORs What can we do without 
weapons? 


VICKI: Nothing. we must get 
SOMeC. 


(LAUGHING) Now who's 


The Moroks are arnedee. 


SiT..: So we can take then fron 


the Moroxks? 
a 9 SE 


tee Vaasa eran 

Se eg ee ee TORI 
VICkI: why not? That is 
revolution, 

56 aH 

we 
occasionally overpowered 

2 guard and taken his ray-gun, 


but what can one gun to against 
even a small arny? 


SITA: And when that happens 
they take hostages, until the gun 


is returned. , 


VICki: Where are the guns kept? 


(1 NEXT) 


cha 


TOR: At the arnoury. 


ICKkIl: If you had guns, lots 
of them - would you be able to 
organise your friends, distribute 
1 e the guns, really wage a war. 


16 plnipmreecrnmr it aie er 7 eee 
—8=S SITA/7TOR 


TOK: Of course!!! (SMILING 
‘waYbY) That is where we are 
strong - in our planning. 


SITAs: But the arnoury is out 
of our reache 


Ef 


VICKkI: Don't you know where it 
Lt? 


TOR: We know — but it's key 
is something that we could uever 
attain. 


VICKI: I don't understend? 


TOR: The armanents are kept 
behind locked doors, an im- 
pregnatie safe, 


VICKI: what kind of lock does 
1 it have? 


ell cl a a 
TOR 


progranmed to ask questions. 
The answers given, opens ‘the 
door, but they only open to 

the truthesce. 


issp-osdatiatieniumneinnnatindstdnebliniiniesiintet 


VIVKI: <A sort of lie-detector? 
I'd like to see it, perhaps I 
could.s.e. well, I'd just like to 


SCC Lteces 7 


(TOR AND SITA 
IXCHANGE LOOKS) 


Olkis Wwe can take you. 


Sha 


SITA: But why are you so 
interested in us? jwwhy do you 
want this revolution so much, 


Vicki? 


VICKI: I've just as many 
reasons as you, perhaps more, 
to want to see the future 
changed. Perhaps I'll explain 
later - but I think we should 


SO NOWveee 
64 a 


et: 35 SEES REIN, 
ep 5=5 SITA7TOR/VICKT 
Pull backe (SITA AND TOR 
Pan VICKI R then L AGAIN BXCHANGE 


X 9 
CU VICKT 


to SITA & TOR 
Pan them up steps 
then let them go L 


GLANCES THEN NOD, 
THEY TURN, AND, as 
THEY ALL GO OUT OF 


THM ROOM, Was) 


6 Pa F 25 Pe ee 
: ~~ GUARD entering I 


1 EXT. BUILDING. DAY. 
TcaN Sey 


2-§ GUARD/IAN 


(ALTHOUGH “THIS Is 
INT THE EXTERIOR 
BUILDING SET, WE 
SHOOT IT TIGHT 
AGAINS? THE WALL 
OF THI] MUSEUM SO, 
IN Fact, THE Loc- 
ATION COULD BE 
ANYWHERE. 


AS WE WATCH THE 
CAPTURED GUAD, 
AND IAN, WITH THE 
RAY GUN MOVE INTO 
SHOT. TH GUARD 
STOPS, AND IAN 
MOVES UP 70 HIM) 


IAN: what's wrong? 
GUA) : This is the buildingsesceces 
IAN: Take me in then. 


GUALD: It would be better to 
Wa doU se50-0 


i 


able 


(IAN, THINKING 

THIS IS A TRICK 
RAISES THR RAY 
GUN, AND THE GUARD 
TALKS QUICKLY TO 
EXPLAIN) 


GUanDi (ent) ieee 4 te 8 
busy tine of day, later there 
will not be so many guards on 
duty, you will stand a better 
chance! 


(IAN THINKS OVE 

THIS, THN, HARING 
A PHRSON APPROACHING, 
THE FOOTSTEPS 
CRUNCHING. HE BiINGS 
UP HIS GUN INTO THE 
MAN'S Fi.Ci) 


IANg There's someone 

Ceningefind out if they've caught 
the others I'll be covering you 
from herecesece 


(IAN LOOKS AROUND 
POINTS OFF TO BUHIND 
CAMERA SHEN Novas 
OUT OF FRAME IN 

THAT DIKECTION, 


THE GUARD TURNS, 
AND THis MOROK 
COMMANDER GOMES 
COMMANDER in R INTO VIEW. HALTING 
SHARPLY WHEN HE SEBS 
THE GUaAiD) 


COMMANDER: What are you doing here, 
soldier? Why have you left your 
post? 


GUAKD: Lobos sent an order. 0O 
Ian to report to hin. 


(THE GUARD LICKS 
HIS LIPS NEKVOUSLY) 


COMMANDER: You didn't leave 
your post unguarded? 


eke 


QUARD: The replacement hadn't 
arrived when I left bute... 


COMMANDER: Fool!.... 


FE a ne ene ree Na 


GUARD: It was the Governor's 
order, sir. He said immediately. 


COMMANDER: Then why are you 
waiting here? Alright, I'll 
check on the replacenent,. 
Now - nove! 


(THE GUAND HaLP 
TURNS BACK T0 THE 
COMMANDEi ) 


GUAKD: Sir. 


COMMANDER: What is it NOW, 


soldier? 


GUAKD: Have the aliens been re~ 
aptured? 


COMMANDER: Not yet, but the 


Zaphra gas will soon drive 
them fron their hiding places, 


(TH. MOROK COMMANDER 
TURNS, MOVES FKOM 
THE SCENE, 


THE GUAKD SHAPES 
TO MOVE OFF AS THE 
Let COMMANDER WUESTION IS ANSWEKED, 
go L f/gnd BUT HaLTS, TURNS 70 
PACH CAM@iii, WAITS 
NERVOUSLY. 


wi SEE IAN MOVE 
BACK INTO FRAME, 
LOOKING OFF TO THE 
DIRECTION THAT THE 
COMMANDER TOOK) 


You did very well. 


~36— 


IAN: (con we'll do as you say, 


LAN t) 
wait awhile. Over there. 


Let then go L (IAN INDICATES 
wITH HIS GUN THE 
DIRECTION HE CAME 
GUARD NODS, AND 
PREPARES 70 MOVE 
OFF Wis) 


Skene ree Tene sremioe 2:)¢15 Dy Saws 


INT, <AMOURY. DAY, 


(WH FEATURE a 
LANGE, SATE CUM 
STRONGROOM DOOK. 
IT IS IN A SMALL 
ALCOVE. BESIDE 
THY DOOR STANDS 
SEVERAL CABINETS 
OF BQUIPMUNT 

OF TH ELUCTRONIC 
BRAIN VARIETY, 
wITH TH REVULVING 
STOOLS. THER IS A 
SPEAKER OVER THE 
SaFE DOOR, AND A 
DOUBLE LINE OF 
INVAKD POINTING 
LIGHTS LHaDING 

UP TO THE DOOR, 

SO THAT WHEN YOU 
APPROACH, THE BRAMS 
Ani BROKEN, 


4 MOKOK GUARD STANDS, 
BORES, A PEW FLEET 

FROM THE SaFE #OOR 

AND OUTSIDE THE BUAMSN. 
HE HEARS A SUDDEN 
NOISE FROM HIS LEFT, 
TURNS, INTENESTRD, 


AS HE DOES SO TOR 
AND SITA HURL THEM- 
SELVES IN FROM HIS 
TOk & SITA in L HIGHT, AND, QUICKLY 
: OVERPOWERING HIM, 
Pan down and R holding xKyoiVcK HIM UNCONSCIOUS, 
GUARD as he falls. 
TOR Kneels in shot 


(5 NeXT) -36~ 


EPISODE THREE. REVISED. = 
(ON 2) 


(5 NEXT) 


VICKI's feet in R 


Pan up with TOR 
to 3-8 SITA/VICKI/ 
TOR 


Push in as they 
move round control 
desk to make 3=5S 
TOR/SITA/VICKI 


= 


(VICKI MOVES IN 
FROM THE LEFT 
TO JOIN TITS AS 
THEY STAND TO 
THELR FEET. ) 


TOR: Well, this is the armoury. 


VICKI: Well these will be the light 


(VICKI LOOKS AT beans 


IT, AT THE 
BEANS, THEN 
MOVES TO THE 
EQUIPIENT) 


SITA: Can you do anything? 
you know how they work? 


VICNI: It must work to a standard 


pattern. 


(THIS Ti0RE TO 
HERSELF THAN 
TO SITA) 


VICKI;: Break the light bear, 


TOR: The questions will start! 


VICKI: Yes, I know. 


(TOR LOOKS AT 
SITA NODS. 

SITA MOVES 
ACROSS WALKS 
INTO THE INWARD 
POINTING LIGHTS. 


AS SITA TAS DONE 
THIS, VICKI AND 
TOR HAVE MOVE 

TO TIE EQUIPLENT. 
OME OF THE SPOOLS 
STARTS TURNING. 


OVER THE SPEAKER 
COlics A STATIC, 
MECHA ICAL VOICE) 


EPISODE THREE. REVISED. -~ 38 - 
(ON 2) 


VOICE: Do you understand that 
all questions are to be fully 
answered? 


hat is your rank,.,. 
ITA: I have no rank.... 


(THE MACHINES GIVE 
OFF A DULL NOISE, 
THERE ARE CLICKS, 
THEN SILENCE) 


TOR: You see, Vicki, not only 
oes the reply have to be true, 
it has to be the correct answer 

as well, 


VICKI: Yes. (THEN) Sita, 
break the light beam again - 
don't answer, just let the 
questions run right through. 


(SITA NODS, MOVES 
BACK THROUGH THE 
JOINING BEAL. OVER 
THE SPEAKER COMES 
THE IM@CHANICAL VOICE) 


VOICE: Do you understand that all questi 
ea RS BE SG be Fully 
answered? (COUPLE OF BRATS) 

Vhat is your rank? (COUPLE OF 
BEATS) What is your nane? 
(COUPLE OF BEATS) Do you have 
the Governor's permission to 
approach? (COUPLE OF BEATS) 

Have you a requisition signed 

by the Governor (COUPLE OF BEATS) 
What is its reference number? 


TOR: The withdrawal requisition 
numbers are fed in fron head- 
quarters. It has to tally with 
the number given. There's no 
chance, Vicki. 


VICKI: Isn't there? I don't think 
we should give up as easily as that! 
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UPISODE TUREE. REVISED. - 38A - 


(THE alter acne DRONE 
ON UNDER THE ABOVE 
DIALOGUE) 


VOICE: Which unit are you 
attached to? (COUPLE OF BEATS) 
For what purpose are the arms 
necded (COUPLE OF BEATS) Has 
the guard on duty exanined your 
identification papers? (COUPLE 
OF BEATS) ‘What is the current 
password? 


(THERE IS A CLICKING 
AND TILD QUESTIONS. - 
STOP, TOR AID SI! . 
LOOK AT VICKI - SHE 
HAS BEEN LISTENING 
TO THE QUESTIONS, 
AND EXAMINING THE 
EQUIP ENT) 


VICI: This is where the questions 
are programmed, (SHE EXAMINES 
THE CABINET) Help me try and get 
the front off. 


(AS TOR MOVES INTO 
HELP VICKI) 


ee hin 21. INT, LOBOS OFFICE. DAY. 
(a) 


DAKO pushing 

in to MCS (LOBOS IS ALONE 
IN HIS OFFICE, 
PACING UP AND 
DOWN. HE CAN 
STAND THE WAITING 
NWO LONGER AND 
MOVES ROUND TO 
HIS DESK AND 
FLICKS OVER A 
SWITCH ON THE 
SHALL CONTROL 
PANEL ON HIS DESK) 


4 


(3 NEXT) 


LOBOS: Are the aliens still 
the building? 


VOICH: (OVE Yes, sir - 
we have seen no movenent. 


LOBOS: Very well. Keep the men 
alerted! ‘They'll soon be 
coming out. 


(LOBOS SOON REPLACES 
TH}? SWITCH. MOVE 
AWAY FROM DESK, 
LOOKS AD HIS WATCH) 


E by) a Se 
DARDARA & DARKO 
entering R 
22. INT. MUSEUM CORRIDOR. DAY. 


(WE HOLD THE MUSEUM 
CORRIDOR FULL OF 

THE SWIRLING GASS, 
THEN, PANNING, WH 
SLE BAXBARA AND 
DAKO STAGGER INTO 
SHOT, MOVING ALONG 
THEY CONLIDOR TOWARDS 
THE DOO. 


BARBARA AND DAKO 
STILL COVER THEIR 
FACKS, THEY MOVE 
WITH DIFFICULTY) 


BAUBARA: We're nearly there, 
Dako. 


(DAKO, NOT KNOWING 
WHAT HE IS DOING 
STaAGGERS AWAY, HE 
CANNOT SEE, HIS EYES 
ART STREAMING WITH 
ATER . 


HE CRASHES INTO 
THU ALL AND FALLS 
TO TH! FLOOR IN A 
HEAP. 
Pan BARBARA L 
BAKBAIA, NOT SO 
BADLY AYFUCTED, 
BUT HAMPERHD NONE- 
Pan BARBARA R THE-LESS, TURNS TO 
LOOK AT THE NOT TOO 
DISTANT DOOR. SHI 
IS NO? SURE WHETHER 
TO CONTINU! OWN, BUT, 
DECIDING, SHE Moviis 
BACK TO THE NOW UN- 
CONSCIOUS DAKO. 


BARBARA BENDS DOWN, 
RIES UNSUCESSFULLY 
70 LIFT HI, THUN 
TO DRAG HIM, SHB Is 
CUTTING WeaKER HER- 
a SELF, AND #IWALLY 
Push in to BaRBARA SHE FALLS wITH HER 


wil EPPOKTS. 


BARBAKA LIES ON 
THE PLOOR, UNMOVING 
wii CLOSE IN ON HEL, 
HOLD, AND THEN: ) 
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2 % e INT ° ARKMOURY ° DAY ° 


(VICKI AN) TOR 
STAND BACH SIDE 
OF THE CABINET, 
NO} BARE OF ITS 
METAL PRONT. 


VICKI IS aDJUST- 
ING CONTROLS) 


Have you done it? 


I'n not sure - I think 


(2 NEXT) 


PISORE THREE. REVISED. 


ON 3 


Pan VICKI L to 
single shot 


E 24(0N TURN 
SPOOLS R 


TOR: The door hasn't opened. 


VICKI: We'll still have to 
answer the questions, 


TOR: Then you've failed - the 
lock reacts only to the truth. 


VICKXI: And it still does Tor, 
you'll see. 


(VICKI MOVES OUT 
FROM TI07 CABINET, 
THOUGHTYULLY GIVING 
IT ON LAST LOOK 
AND STARTS TO MOVE 
TOWARDS Titi SAPE 
DOOR. 


AS WE PULL OUT WE 

SEE SITA HOLDING 

THE FRONT OF THE 
CABINET. TOR 

MOVES TO WATCH 

VICKI, AND SITA, 
LEANING THE SECTION 
HE IS HOLDING AGAINST 
THE WALL MOVES ACROSS 
TO JOIN TOR. 


VICKI PLUCKS UP Han 
NERVE, WALKS INTO THE 
CORRIDOR OF LIGHT 
BEAUS./ AS SHE BREAK 
THE BEAM, THE SPOOLS 
REVOLVE, AND wi 


HEAR ) 
VOICE: Wheat is your narne? 
VICKI: Vicki. 


(THERE IS A LONGISH 
PAUSE AS THE NEXT 
QUESTION HAS BEET 

__ DELETED BY VICKI, / 
wE CUT LROUND TO 
SEL THEIR ANXIOUS 
FACES, THEN) 


OICH: (OV) For what purpose 


VICKI: Revolution. 


(THERE IS A PAUSH 

THEN WE HEAR A iUMBLE. 
THE DOOR STATS TO 
OPEN OF ITS OWN ACCORD 
SLOuLY. 


TOR AND SITA EXCHANGE 
LOOKS. SITA MOVES 

TO AND GOHS INTO THE 
SAFE, THROUGH THE 
NOOR. TOR FOLLOWS 
HIM, PAUSING TO GRIP 
VICKI'S HaNDS TIGHT) 


VICKI: I just left the questions 
tT could answer in: then told the 
truth! 


(TOR SMILES AND 
MOVES TOWARDS THE 
SAVE AS SITA COMES 
OUY HOLDING SHVERA 
WHARPONS) 


SITA: There's everything we want, 
Tor - and nore. we can arn 
everybody! 


TOR: Good = get as many as you 
can carry and give them to Shan 
for distribution. I'll give 

D 9 mine to the Tolman colony,/ ¢ 

CU VICKT bring then back for Nore... 


(DUKING THY LAST 
SPHECH WE CUT TO 
VICKI, HBak TOR'S 
SPUUCH LO’. IN THE 
BACKGOUND. WE 
HOLD VICKI IN CLOSH 
UP AS:) 


(TO HERSELF) I wonder 
s will keep us out of the 


(WE HOLD ON VIVKI 
MOMENTARILY saND 
THIEN s ) 


Geen ec ne ee me em ee ae 


INT. LOBOS OFFICH. DAY. 


(Ww COME UP OW 
GUARD & IAN LOBOS SITVING AT 
enter door HIS DESK WORKING 
3-§. IAN/LOBOS/GUARD AT SOME PAPIRS. 


THER IS A KNOCK 
AT THE DOOR, HE 
LOOKS UP) 


LOBOS: Cone ine 


(TH DOO OPENS 

AND TH}; GUARD 
COMES IN FOLLOWED 
BY IAN, THE GUARD 
STANDS T0 ONE SIDE, 
CLOSES THE DOOR. 
IAN HaS THE RAY 
GUN OUT OF SIGHT. 


ao SOON AS LOBOS 
SENDS IaN Hk SYANDS 
SMILING HAPPILY. 
Hi WALKS KOUND THE 
DESK) 


Well! At Last! 


(LOBOS STKIKES IAN 
ACROSS THE FACE) 


You aliens have caused me enough 
trouble. (contsse) 


(Hl? TURNS TO GO 
BACK “'O HIS DESK) 


doth dies 


LOBOS: (cont) I shall see that 
you pay for it. 


(LOBOS TURNS TO 
LOOK BACK TO IAN 
AND HIS SMILE 
LEAVES HIS FACE 
INSTANTLY, HE 
LOOKS HOWUiIFIED. 


Wi SEE A VERY 
DETERMINED LAN 
STANDING THE 
LEVELLING A ay 

GUN AT THE GOVHANOK. 


THE GUARD, WHO HAS 
SUEN ALL THIS COMING, 
HAS kWAOTED WITH LIP 
BITING, HOIUOu, ws 
T0 HEAVEN, BIC.) 


Youtll be a Fool if you kill me 
- it wiil achieve nothing. 


IAM; Possibly - but it night 
be enjoyable. 


(IAN MOVES FORWARD 
THREATENINGLY AND 
LOBCS SITS DOWN 
SUDDENLY IN HIS 
DESK CHAIR) 


LOBOS: what do you want? 
ee 24 elite One ee tee) a a a 
2-0 LAN/LOLOS 


IiN: Take me to the doctor, 


the old man you captured. 


if 


76 p) 


LOBOS: And if I refuse? 


IAN: Oh, I don't think you'll 
be as silly as that. 


(IaN RAISWS THE 
RAY GUN AGAIN. 


(6 NEXT) 


LOBOS IS STALLING, 
FEELING THAT IF HE 
TAKHS IAN TO THY 
DOCTOR HWY WILL Pay 
FOR IT ANYWAY) 


LOBOS: You'll kill me anyway. 


AN: You're wasting tine! , 


ene Se en a NE eI ea ene 


LOBOS: An I? It's too late 
for you to help hin - he's 
already passed into the second 
stage of preparation. 


what dces that nean? 


LOBOS: He is beyond your help. 


ae See ee ae 
328 TAN LODOS/ CUA ae 


Come on = nove. Take ne 
in! 


(LOBOS PAUS'S THEN 
GATS UP SLO.LY) 


Hurry up! 


Pan then R 
Pulling back to pos LOBOS: Hurrying won't help 
D your fried, the Doctor, 


(LOBOS MOVES TO 

A DOO, STANDS 

By IT. IT Deans 
OFF FROM HIS OFFICE) 


IAN: Is he in there? 


Yese 


(1 NEXT) 
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SUPiIR SLIDE 4 


SUPER SLIDE 


FADE VISION 


coe 


IAN: Open ite 


(IAN TURNS, SIGNALS THE 
WAITING GUARD TO MOVE 
AND OPEN THE DOOR. 


IAN STEPS FORWARD AND 
LOOKS THROUGH THE DOOR) 


ae Woe 


IAN: Doctor$ 
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